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THE MAMLUK-KIPCHAK LITERATURE

by
JANOS ECKMANN
Los Angeles

1. The Mamluks were originally purchased slaves (Ar. mamliik) mainly
of Kipchak or Circassian origin who served in the bodyguards of the
Ayyubid sultans and emirs in Syria and Egypt. Soon they gained a
great ascendency over the weak rulers. In 1250, Aybeg, the commander
of the Mamluks, succeeded in overthrowing the Ayytbid dynasty. The
true founder of the Mamluk-Kipchak dynasty was Sultan Baybars (1259-
1277), the vanquisher of the Mongols in the battle of ‘Ain Calat (1259).
The Mamluks who held power over Egypt and Syria until the Ottoman
conquest in 1517 fall into two branches: the Bahri Mamluks (1250-1382)
and the Burci Mamluks (1382-1517). Their rule was characterized by a
series of successful wars against the Mongols and the Crusaders. The
Mamluk sultans, like other Muslim rulers, encouraged the arts, sciences,
and literature. Under their patronage good work was done especially in
the practical sciences and in Arabic historiography.

Some of the Mamluk sultans and emirs were familiar with the Arabic
language and composed literary works in both Arabic and Turkish, but
the vast majority of them were illiterate and spoke only Turkish. There-
fore, Turkish as the language of the ruling class acquired a primary im-
portance. Several Turkish grammars and dictionaries! were composed
in order to facilitate the learning of the Turkish language for the Arabic-
speaking population of the country. By order of the sultans and emirs a
number of Turkish works were written or translated from Arabic or
Persian, and many important literary works of other Turkish areas were
copied for their libraries. In this way there was a lively intellectual con-
tact between Khorazm, the Golden Horde, Azerbaijan, Anatolia, Syria,
and Egypt. In the Madrasa (College of Theology) of Cairo, founded by

! For a discussion of these grammars and dictionaries see Omeljan Pritsak, “Das
Kiptschakische”, Philologiae Turcicae Fundamenta, 1, p. 74sqq., and Ali Fehmi
Karamanlioglu, “Kipgaklar ve Kipgak tiirkgesi”, TDED (= Istanbul Universitesi
Edebiyat Fakiiltesi Tiirk Dili ve Edebiyati Dergisi), X1I (1963), p. 181sqq.
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THE MAMLUK-KIPCHAK LITERATURE 305

Emir Soyuryatmi$ in the 14th century, scholars who had come from
Turkestan and the Golden Horde acted as professors.

The products of Mamluk-Kipchak literature are not numerous and
all stem from the Burci Mamluk times. Most of this literature is, except
from the philological point of view, of little value, consisting merely of
translations of Arabic or Persian books, and some original poems.

2. The language in which the products of Mamluk-Kipchak literature are
written is not uniform. The following are the main dialects:

(a). Mamluk-Kipchak Proper. This is a dialect which with regard to
phonology and morphology is closely related to Khorazmian Turkic.?
The main differences from the latter may be summarized as follows:

1. Word-final y/g is frequently dropped: gorqu (Khor. gorquy) “fear”,
sari (Khor. sariy) “‘yellow”, tiri (Khor. tirig) “living, alife””, bulutli (Khor.
bulitliy, bulutluy) “clouded”, korklii (Khor. korkliig) “beautiful”, kiiéli
(Khor. kiicliig) “strong”.

2. The dative suffix is -ga/-kd or -ya/-gd as in Khorazmian Turkic, but
after the possessive suffix of the third person -i/-i it usually appears as
-naj-nd (Khor. -nya/-ngd or -nga/-ngd): ayz-i-na “to his mouth”, yiiz-i-nd
“to his face”.

3. The ablative suffix is -dan/-ddn (always written as ol>) [Khor.
-din/-din]: O\A.3ym suw-i-n-dan “from its water”, obd)y i ay yiizli-din
“from a moon-faced one”.

4. Personal pronouns: mdnim (Khor. mdning/mdnim) “mine”, bizim
(Khor. bizing|bizim) “ours”.

5. The personal sign of the plural is biz (Khor. usually miz), e.g. alur
biz (Khor. usually alur miz) “we take”.

6. The negative copula is usually ddgiil (Khor. drmdz/drmds) “is not”.

7. Free use of the verbal noun in -dug/-diik (Khor. rare): tdqat bolduqca
“so far as in me lies”, tediikiimiz ‘‘that what we said”.

8. Interrogative particle: mi/mi (Khor. mu/mii).

The monuments of Mamluk-Kipchak Proper are: Saif-i Sarayi’s
Gulistan translation (see Sect. 4), Biarkd Faqih’s Irsad al-mulik (Sect. 9),
and the two anonymous works Kitdb baitarat al-wdzih (Sect. 14) and
Munyat al-guzat (Sect. 17).

(b) A mixed Oghuz-Kipchak dialect with two undergroups: (1) a dia-

3 The grammatical features of the Khorazmian Turkic literary language are discussed
in my articles “Zur Charakteristik der islamischen mittelasiatisch-tiirkischen Litera-
tursprache”, Studia Altaica, Festschrift fiir Nikolaus Poppe (Wiesbaden, 1957), p.
54sqq., and “Das Chwarezmtiirkische, Philologiae Turcicae Fundamenta, 1, pp.
113-137.
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306 JANOS ECKMANN

lect with prevailing Kipchak elements represented by the following works:
Kitab fi “ilm an-nussab or Huldsa (Istanbul MS) [Sect. 16] and Kitdb
al-hail (Sect. 15); (2) a dialect with prevailing Ottoman Turkish elements
as seen in the following works: Kitab fi’l-figh bi-lisan at-turki (Sect. 12),
Kitab al-figh (Sect. 10), Huldsa (Paris MS) [Sect. 16] and Kitdb Mugad-
dimat Ab7’l-Lait as-Samargandi (Sect. 11). The following short specimen
taken from the Istanbul and Paris manuscripts of the Huldsa should
illustrate the changes in the language of the same work due to the

“dekipchakizations” of a later copyist:

Istanbul M'S

Yind sizgd ma‘lim bolsun kim bu
kitabni yazmaya sdbdb ol boldi kim
Mahdim Tolu Beg al-Maliki az-
Zahiri qacan kim méan Za‘if bi¢arani
iinddyiip Oniimdd ‘arab tilin¢d ogq
atmagq “ilmi i¢indd kitablar Xéltiiriip
qoydidahiméan miskinbi¢arddantila-
di kim bu kitablardan vdi dahi 6zgdi
kitablardan bir kitab yaza mén oq
atmagq i¢indd tiirki tili tizdrd tep dar-
host qildi drsd, min dahi Oziniip
buyruyina boyun sundum (f. 2a).

Paris MS

Yind sizd ma‘lim olsun kim bu
kitabi yazmaya sdbdb ol oldi kim
Mahdim Toli Bdg qacan kim bin
dilincd oq atmaq “ilmi i¢inddn kitab-
lar gitiirip opiimdd qodi. Bana
soyladi kim bu kitablardan dahi
0zgd kitablardan bir kitab yaz oq
atmaq Cilmi i¢indd tirki dilinci
deyiip soyladi. Ban dahi 6ziniin buy-
ruyina boyun verdiim (ed. Zajacz-
kowski, p. 159 and 175sq.).

Translation (Istanbul MS)

Again it should be known to you that the reason for writing this book is that
when His Lordship Tolu Beg al-Maliki az-Zahiri called me, the weak and desti-
tute, he put before me [several] books in the Arabic language relating to the
science of archery and asked me, the poor and destitute, to compile, from these
and other books, a book in the Turkish language relating to archery. When he
requested [this of me], I obeyed his order.

(c) Ottoman Turkish. Here belong the poems of Qayitbay (Sect. 5),
Muhammad b. Qayitbay (Sect. 6), and Qansi Gauri (Sect. 7). Moreover,
there are several literary works in the Ottoman Turkish language written,
copied or translated from Arabic or Persian by order of the Mamluk
rulers and great dignitaries. Such works are the $Ghndma translation by
Husain b. Hasan b. Muhammad al-Husaini (1510, MS richly illustrated
with miniatures in Istanbul, Topkap: Sarayi, Hazine No. 1519), the
Qudiiri translation by “Aini (14th century), the Farahnama by Kama-
oyli (14th century), the Hikmatnama by Ibrahim b. Bali (893/1487-88,
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THE MAMLUK-KIPCHAK LITERATURE 307

MS in the Vatican Library, see Ettore Rossi, Elenco dei manoscritti
turchi della Biblioteca Vaticana, Vatican City, 1953, p. 131sq.), the
three works Yiiz hadis (MS in Istanbul, Millet Library, Ali Emiri
Ser’iye No. 1154), Siyar-i Nabavi (779/1377-78, several MSS in Istan-
bul libraries, see Istanbul kitapliklar: tarih-cografya yazmalar: kata-
loglari, Istanbul, 1945, pp. 404-410), and the translation of Wagqidi’s
Futih as-Sam by Zarir Mustafa (795/1392-93, Aleppo, MSS in Istanbul,
the same catalogue, pp. 305-307, British Museum Or. 3214, Rieu, Turk.
MSS, p. 38sq., etc., see also Necib ‘Asim, “Misirda yazilmis tiirkmence
kitap”, Dariilfiinun Edebiyat Fakiiltesi Mecmuast 1, 1332/1916, pp. 54-62),
the Kitgb fa:@il Makka wa Madina wa Bait al-Magqdis wa qabr al-Ibrahim
al-Halil “alaihi’s-salam by Muhammad Yamani (the copy in my possession
was completed by Muhammad b. Ahmad al-Maqdisi in Jerusalem on
Safar 6th, 854/March 21th, 1450; other copies in Ayasofya No. 3341 and
Vatican, Rossi, p. 344). See also T. Halasi Kun, “Die mameluk-kipt-
schakischen Sprachstudien und die Handschriften in Stambul”, KCsA4,
111 (1940), pp. 77-83; Abdiilkadir Inan, “XIIL-XV. yiizyillarda Misir’da
Oguz-Tiirkmen ve Kipgak lehgeleri ve “halis tiirkge””, TDAYB [=
Tiirk Dili Aragtirmalar: Yilligi — Belleten] (Ankara, 1953), pp. 53-71.

POETRY

3. The first production of Mamluk-Kipchak poetry is the epilogue con-
sisting of 51 distichs written and added by the copyist Birkd Faqih to
Qutb’s Husrav u Sirin. Birka Faqih was a Kipchak Turk who copied the
charming romance in verse of Qutb, the famous poet of the Golden
Horde, in 785/1383 in Alexandria. This epilogue is a kind of autobio-
graphy from which we learn that Birki Faqih, in the service af a certain
Altin Buya Beg, took part in a campaign against the unbelievers. He
complains of the miserable situation of the fagihs (jurists) who, like him-
self, are often compelled to hunger. Birkd Fagqih is also known as the
translator of a bulky figh-book entitled Iriad al-mulitk wa’s-saldtin (see
below Sect. 9).

The text of the epilogue has been published by Ananiasz Zajaczkowski, “Zabytek
jezykowy ze Zlotej Ordy “Husrev u Sirin” Qutba”, RO, XIX (1954), foll. 116b-117b
and Najstarsza wersja turecka Husrdiv u Sirin Qutba (Warsaw, 1958), Part I, pp. 301-302
(transcription), plates VII-IX (facsimile), Part II, pp. 234-236 (facsimile); Abdiilkadir
Inan, op. cit., pp. 63-66 (a portion of the text in transcription). See also Fuad Kopriilii,
Tiirk edebiyati tarihi (Istanbul, 1926), pp. 371-372.

4. The most eminent poet of the Mamluk-Kipchak period is Saif-i Sarayi.
He was a native of Saray, the capital of the Golden Horde, and, like many
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308 JANOS ECKMANN

other poets and scholars of his time, went to Egypt where in 793/1391 he
translated Sa‘di’s Gulistan into Turkish and dedicated his work to Bathas
Beg, i.e. Bathas as-Sudiini (d. 804/1401-02), the Hacib al-huccab (Minister
of State) of Malik az-Zahir Barqiiq. In the introduction he narrates the
reasons which induced him to translate Sa‘di’s work as follows: “One
day in early summer we were sitting with a few ingenious scholars in the
garden among the roses. We were talking about the art of composition
(ins@). When I read some rare distichs and some wonderful poems, the
chief of the scholars asked me, in connection with the art of prosody,
to scan a difficult distich. When he immediately received the answer,
he said: O strange man of letters, let me give you some good advice.
If you accept it, it will be good. I replied: Please! He said: You should
translate Sheik Sa‘di’s Gulistan into Turkish and dedicate it to a mighty
man so that your memory may survive in the world” (ed. Uzluk, p. 10).

Saif-i Sarayi’s Kitab-i Gulistan bi’t-turki [Book of the Rose-garden in
Turkish] is not a word-for-word translation. Our poet follows his original
only in the translation of the prose anecdotes while he translates the ver-
ses rather freely. Some parts of the original are lacking in the translation
or appear in a different form.

The Gulistan translation is the most beautiful production of Mamluk-
Kipchak poetry. Saif-i Sarayi was, however, not only a translator but
also a poet of original poetical works. In the manuscript of the Gulistan
translation there are a few original ghazals and naziras which give evi-
dence of the poetic gift of their author. In one of these poems entitled
“The qualities of poets” Saif characterizes the poets of his time in the
following manner:

1 Cihan $atirldri, ey giil§in [u] bay,
Kimi bulbul durur sézdd, kimi zay.

2 Kimi tagi bigin édyndr Sikdrni,
Kimi lafzi bildn ortdr diirdrni.

3 Kimining sozldri mavzin u $irin,
Kimining layig-i tasrif u tahsin.

4 Kimi ozgdning a¥‘arin mdnim der,
Kimi halva kibi Salyam Cobin yer.

5 Kimi ma‘na qoyup lafzin tiizétiir,
Kimi vaznin buzup san‘at kozdtiir.

6 Alarning u$ biri Sayf-i Sardyi,
Cihan ariflirining hak-i payi.
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THE MAMLUK-KIPCHAK LITERATURE 309

7 Ani sdn ciimld Sa‘ir kdamtdri bil,
Qamar yiizgd hamisa mustari bil.

(1) [Among] the poets of the world, O rose-garden and grove, some are nightin-
gales and some are crows of the word. (2) Some chew sugar like parrots, some
cover pearls with words. (3) Some have words well-chosen and sweet, some
have [words] worthy of exalting and approbation. (4) Some appropriate the
poems of others, some eat turnip trash like halva. (5) Some compose the words
giving up the meaning, some show [their] art spoiling the meter. (6) One of
them is just Saif of Saray, the dust of the feet of the wise of the world. (7)
Know him as the most vile of all poets, know [him] as the permanent buyer of
moon-faced ones.

Saif-i Sarayi composed seven naziras (“parallel poems”) to the ghazals of
seven poets among whom Horazmi, the author of the famous Mahabbat-
ndama, then Ahmad Hoca of Saray and ‘Abd al-Macid were poets of the
Golden Horde, and Hasanoyli was an Azerbaijanian poet. This prouves
evidently his good knowledge in the Turkish literatures of various areas.
Manuscript and edition: Unique and autograph MS in the Library of the Academy of
Sciences at Leiden No. 476, Dozy, Cat. cod. orientalium, vol. 1, p. 355, published in
facsimile by Feridun Nafiz Uzluk, Seyfi Serdyi, Giilistan terciimesi (Ankara, Tiirk Dil
Kurumu, 1954), see the reviews of T. Gandjei, Oriens, VIII (1955), pp. 296-297, A.
Battal-Taymas, “Seyf Sarayi’nin Giilistan terciimesini gozden gegiris”, TDAYB (1955),
pp. 73-98 (also with a grammatical analysis), and Ananiasz Zajaczkowski, RO,
XXII/2 (1960), p. 127sq. For the glosses in this MS see A. Bodrogligeti, “Glosses on
Sayf-i Sarayi’s Giilistan bi-t-tiirki”’, Acta Orient. Hung., XIV/2 (1962), pp. 207-218
and “A Turkish Folk Song from the Golden Horde”, ibid., XV [1-3 (1962), pp. 23-30.
Literary history: J. Thury, Térok nyelvemlékek a X1V. szdzad végéig [Turkish literary
remains until the end of the 14th century] (Budapest, 1903), p. 52 (Turkish translation
in Milli Tetebbular Mecmuasi, 11, p. 133); Fuad Kopriila, Tirk edebiyati tarihi, p.
372sq., and “Cagatay edebiyat1”, Isldm Ansiklopedisi, 111 (Istanbul, 1945), p. 282sq.;
Alessio Bombaci, Storia della letteratura turca (Milano, 1956), p. 117; A. Bodrogligeti,
“Notes on the Turkish Literature at the Mameluke Court”, Acta Orient. Hung.,
X1V/3 (1962), pp. 273-282.
5. Some members of the Mamluk-Kipchak dynasty like Sultan Qayitbay,
his son Muhammad, and Sultan Qansi Gauri, also cultivated the poetry.
Sultan Qayitbay (1468-1495) was primarily concerned with religious
poetry. There is a collection containing his prayers and religious poems
written in the Arabic, Turkish-Arabic, and Turkish languages. These
poems were destined to be sung on certain religious ceremonies (the melo-
dies are indicated before the individual poems). The following specimen
is a so called muwassah (a poem with internal rhymes):
1 Bdn bir ddirvis idiim, dhl-i miindcat: Allah Allah!
Diliim tdisbih oqur, isiim ‘ibaddt: Allah Allah!
Sdccdddm Cigniimdd, ‘asam dliimdd: Allah Allah!
Ya‘ni had yiiriirdm sahib-i kdramdt: Allah Allah!
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310 JANOS ECKMANN

2 Bir ay yiizlii bini yoldan apardi: Alléh Allah!
Ne din qodi bizd, ne hod “ibaddt: Allah Allgh!
Diliim tdfsir oqur mddrdsdldrdd: Allah Allah!
Qolum qaddih dutar, isiim hardabat: Allah Allgh!

3 Birayuram hirgami, éayiruram: Allah Allah!
Kdm gordi bu diinyada “asiq sdlamdt: Allah Allgh!
Ya Qayitbay, tdivbd qil giindghldriiydin: Allah Allah!
Mdgdr Haqdan gdld bizd “indydt: Allah Allgh!
(Ayasofya No. 2047, 15a-15b)

1 I was a dervish attending to prayer: oh God, oh God!
My tongue celebrated the praises of God, worship was my business: oh God,
oh God!
My prayer rug on my back, my stick in my hand: oh God, oh God!
(That is) I walked endowed with miraculous power: oh God, oh God!
2 A moon-faced beauty deviated me from my path: oh God, oh God!
She left us neither religion nor worship: oh God, oh God!
My tongue reads the [Koran] commentary in the madrasas: oh God, oh God!
[But] my hand holds the cup, drinking-bout is my business: oh God, oh God!
3 1 take off my [dervish] cloak [and] call: oh God, oh God!
A lover finds little salvation in this world: oh God, oh God!
O Qayitbay, repent of your sins: oh God, oh God!
Perhaps favor comes to us from the Almighty: oh God, oh God!

In a long poem he praises the Prophet in a simple language:
Doydi Mdikkddd Ahmdd,
Hagq rdsial Muhammdd.
Gdldi “aldmd rahmdit,
Buldi iimmiditi ddvlit.
Ciimli halquy habibi diir,
Dartliildriiy tabibi diir, etc.
(Ayasofya No. 2047, 36b)
In Mekka was born Ahmed, the true Prophet Muhammed. The mercy [of

God] came to the world, his followers found felicity. He is the friend of all
people, he is the physician of all sufferers.

Manuscripts: Macmi® mubdrak fihi adkar wa muwassahat li’s-Sultan al-marhim al-
Malik al-asraf Qayitbay rahmat Allah “alaihi wa li-Maulana al-maqam al-asraf Abii'n-
Nagsr Qansih al-Gauri, Istanbul, Ayasofya Library No. 2047, foll. 2a-67b, and Kitab
min ad-da‘wat, Istanbul, Topkapi Sarayi, Revan Késkii No. 1727, 105 foll. Some speci-
mens from the Revan MS have been published by Abdiilkadir Inan, “Kayitbay’in
tiirkge dualar1”, Jean Deny Armagam (Ankara, 1958), pp. 91-94.

6. Qayitbay’s son al-Malik an-Nasir Muhammad b. Qayitbay was also a
poet. The following quatrain (rubd‘i) is recorded in the second volume of
the Arabic universal history Kitdb ‘uqid al-cauhariya written for Qansi
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THE MAMLUK-KIPCHAK LITERATURE 311

Gauri (921/1515, MS in the Ayasofya Library at Istanbul, No. 3313, fol.
93a):

Bu gecdi ii¢ gecd diir yasduyum tas.

Hagq biliir, ol yasduya qoymadim bas.

Sultanum, sdniiy ‘aziz basuyciin

Bir murad hasil ola yd gidd bas.
This is the third night that my pillow is a stone. God knows that I did not lay
my head upon this pillow. My Sultan, by your dear head [I beg you)], either
fulfill my wish or let me die!
This quatrain, without mentioning the name of its author, has been pu-
blished in Latin transcription by Abdiilkadir inan, TDAYB (1953), p. 69.

7. The last Mamluk-Kipchak sultan Qansi Gauri (1500-1517) wrote both
profane and religious poems. In the Millet Library at Istanbul there is a
small divan containing Gauri’s Arabic poems and a Turkish ghazal. In
the second volume of the Kitdb ‘ugid al-cauhariya above mentioned,
apart from a few Arabic poems, a Turkish ruba‘ (quatrain), and a Tur-
kish murabba® (“foursome”) of Qansi Gauri are also recorded. The
first strophe of the latter (the whole poem consists of four strophes) is as
follows:

Bu har sifat gogliimd gor kim ndldr dyldr!

Bip “isvd u yiiz naz ild qasd-i cigdr dyldr.

Ya qasini u yamzdldrini sihir dyldr

Sol $ah-i qamdr-rub [ki] aniy adi “Ali diir. (fol 89a)
Look, what this hourilike one does to my heart! With a thousand blandish-
ments and a hundred coquetries he makes an attempt against my heart. By
his arched eyebrows and his glances he practises sorcery, this moon-faced shah
whose name is ‘Ali.

The religious poems of Qansi Gauri agree in form, language, and tone,
with those of Qayitbay. The majority of his religious poems too are
written in the Arabic language, and only five of them are Turkish or
Turkish-Arabic. The following specimen is taken from a long mulamma“
(macaronic poem):

Ya liGhi, bén giindhkar, anta gaff aruw’ d-duniib.
‘Aybumi yiiziimd urma, anta sattarw’l-‘uyib.
Qamu islir saya ma‘liam, anta ‘allamw’l-guyub.
(Ayasofya 91a: 1-3, Topkap: 21a: 1-3)
O my God, I am a sinner, Thou art the forgiver of sins.

Don’t reproach me with my vices, Thou art the veiler of vices.
Everything is known to Thee, Thou art the knower of secrets.

This content downloaded from 193.140.101.3 on Sat, 13 Jan 2018 19:06:23 UTC
All use subject to http://about.jstor.org/terms



312 JANOS ECKMANN

In one of his ghazals he professes pantheistic ideas:
Sardt-i Haq dur gorindn &anki hdr Sdydd bizd,
Bagicaq Haq goriniir hdr sardt-i ziba bizd.
Vahditiin bahrida biz kim $6yld yavvds olmisuz,
Madvc ursa, tay mi dur, bu liicciyd ddryd bizd?
(Ayasofya 84a)

Since in everything God’s face is to be seen, when we look, every beautiful face
seems God to us. We have become divers in the sea of Thy unity. Is it asto-
nishing if this fathomless sea dashes over us?

Manuscripts: Divan-i Qansii Gauri, Istanbul, Millet Library, Ali Emiri Arabi No. 4639,
46 foll. (copied in 1325/1909), the Turkish ghazal is found on foll. 8b-9a; Muwassahat
I’l-Malik al-asraf Qansith al-Gauri in the collective MS Macmii mubarak, etc. (see
Sect. 5), Ayasofya No. 2047, foll. 81a-95a, 100b, 109a-109b, and al-Qasa’id ar-rab-
baniya wa’l-muwassahat as-sultaniva al-Gauriya, Istanbul, Topkap:1 Sarayi, Bagdad
Koskii No. 138, 30 foll., the Turkish poems are found on foll. 21a-25a, 28a-29a. See
also Rifk1 Melil Merig, “Kansuhu’l-Gavri’nin siirleri”, in the journal Olug (Ankara,
1939), No. 19; M. Sobernheim-Ibrahim Kafesoglu, “Kansu”, Isldm Ansiklopedisi, s.v.

SCIENTIFIC LITERATURE

8. Apart from the productions of both profane and religious poetry
numerous works concerning practical sciences have also come down to
us. These works, some of them merely interlinear translations, have
generally little or no literary value, but they are important as documents of
the Mamluk-Kipchak literary language. As regards their contents, these
works can be divided into the following groups: figh-books, hippological
works, and works on the chivalric arts.

Figh-Books

9. Figh (jurisprudence), i.e. the knowledge of Islamic religious law, seems
to have interested the Mamluks too, for no less than five figh-books have
come down to us.

The most comprehensive figh-book of this period is the Irsdd al-muliik
wa’s-saldtin [The guidance of the kings and sultans], an inter-
linear translation from Arabic, produced by the Kipchak Turk and
Hanafite jurisconsult Birkd Faqih (see above Sect. 3) in Alexandria in
789/1387 for the library of the Na‘ib as-saltanat (Regent) al-Canab
al-‘Ali al-Maulawi al-Amiri al-Kabiri al-Maliki az-Zahiri al-Mahdami
as-Saifi Bacman. This large work, divided into innumerable Fasls,
Kitdbs, and Babs, deals minutely with the prescriptions of ritual purifica-
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THE MAMLUK-KIPCHAK LITERATURE 313

tion (tahdrat, Turk. arinmaq), prayer (salat), legal alms (zakat), fasting
(savm), pilgrimage (hacc), etc. The Turkish translation follows the order
of the Arabic text, the Turkish words beingsimply written withred ink under
the Arabic words. Therefore, the translation is not always understandable
without the Arabic text. The following is a specimen of the translation:

Aytti Rasil ‘alayhi’s-salam: Bir ked sayr gilindim mdn kokkd. Kordiim
Ibrahim “alayhi’s-salamni, sozIdsti manga, mdn taqi sézlddim anga. Qacan
kim qaytmaq tilidim ersd, aytti manga: Ey Muhammad, mdndin salam
bergil ummatinga taqi aytyil anlarya: Rdsti uémaq yaratilmaqi kéokédk
turur, imdki tatli turur. Ewiingiz uémaqqa hayrlar birli taqi qulluglar
birld tep taqi Tengrining rizdsini izldngiz tep. Rdsti uémaq mustaq turur
sizgd tep (fol. 39a: 4-7).

Kim kim dyatlarya inansa taqi ani tafsir qilsa 6z ra’yi birld taqi aytsa:
Bolmadi Nabining erismdki mdgdr kim Bayt-i Maqdiskd tegrii, taqi inkar
qilsa koklirgd erismdkini yahad turugsa aning i¢indd, aytsa: Bilmds mdn
Nabi kokkd &igti mi ya ¢igmadi mi tep, ol kisi mubtadi® turur taqi azyan
turur. Aning artinda namaz gilmaq rava bolmas (fol. 39b: 2-4).

The Apostle [of Allah] - peace be upon him - said: One night I mounted to
the sky. I saw Abraham — peace be upon him. He talked with me, and I talked
with him too. When I wished to return, he said to me: “O Muhammed, give
my salam (greeting of peace) to your community and tell them: Truly, the con-
struction of paradise is beautiful, its drink is sweet. Hurry to paradise with
good works and acts of worship, and seek God’s approval. Truly, paradise is
waiting for you.”

He who believes in the signs (miracles or Koran verses), but explains them
according to his own view and says that the Prophet reached only as far as Bait
al-Magqdis [on his night journey and ascension], and denies his ascension to the
heavens or has doubts about it and says: “I don’t know whether the Prophet
ascended or did not ascend”, is an inventor (heretic) and a deviated one. It is
not right to perform one’s prayers behind him.

Manuscript: Istanbul, Aya Sofya No. 1016, 498 foll. See also Fuad Kopriilii, Tiirk
edebiyat: tarihi, p. 371; T. Halasi Kun, op. cit., p. 79; Abdiilkadir Inan, TDA YB (1953),
pp. 55, 63-66.

10. The Kitab al-figh [Book of the Islamic law], another interlinear
translation from Arabic, deals also with ritual purification, prayer, legal
alms, and fast. Since the last part of the work is missing, the name of the
translator and the date of composition or copying are unknown. The
following specimen is taken from this work:

Ol Téyri ta‘dld qadim dur Gzdldi zaman yaradilmazdan burun, sa‘atlari
yaradilmazdan burun. Ol Tdyrita‘alabaqi dur, Gbdds, “aldm fani olyandan soy-
ra, baréa yaradilmis fani olyandan sonra. Ol Téyri ta‘dla ‘alim diir qulinuy
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asikard isligdnini, yasSirup islagdnini. Qati yasiryanini dahi biliir. Ol Téyri
ta‘ala yayddd isidici diir qulinuy yasurup soyligdnini (fol. 2a).

God, the Most High, is eternal. He existed in the beginningless eternity, before
time was created and its hours were created. God, the Most High, is everlasting,
eternal, the world being transitory and all creatures being transitory. God, the
Most High, knows whatf.his servant (man) does openly and what he does secretly.

He knows even what [man] hides very much. God, the Most High, hears very
much what his servant speaks secretly.

Manuscript: Istanbul, Ayasofya No. 1360, 266 foll. The Turkish words are written with
red ink under the Arabic words. The Turkish text is vocalized. See also T. Halasi Kun,
op. cit., p. 79.

11. The Kitab Muqaddimat Abi’l-Lait as-Samarqandi [The Book of
Introduction by Abi’l-Lait as-Samarqandi] is the third interlinear transla-
tion made by an unknown translator and copied by the Kipchak Turk
Mamlik Asinbay b. Sudiin for the library of Qansi Gauri. Abi’l-Lait
of Samarkand was a famous jurist (faqih) and theologian of the Hanafite
school, and died in 373/983 or some years later. His work Mugqaddimat
as-salat is an exposition of the fundamental obligations of Islam: purifica-
tion, prayer, legal alms, fast, and pilgrimage, to which a chapter in the
form of questions and answers relating to various religious problems is
added. The language of this translation is almost entirely Ottoman.
What still reminds us of Kipchak Turkic are the occasional use of the
future-optative suffix -yay/-gdy, the verbal noun suffix -yan/-gdn, and a
number of Kipchak Turkic words. The following is a specimen of this
translation:

Soz kdsildi. Qacan dildsd kisi avdaz almaq, yuyay iki dlini ii¢ gdz,
aydayay: Baslaram ulu Tdpyri adi birld, dahi Siikr eddr mdn Allaha din-i
islam iistind. Andan sopra istinca dyldyd (fol. 32b).

Bumds’dli. Agdr aydilsa: Iman nédiir dahi islam nédiir dahi ihsan nadiir?,
ayit: Iman dégdn iqrar dur dil birld dahi inanmaq dur géyiil birld. Islam
dediigiimiiz muti‘ olmaq dur Tdyriniiy buyruyina. lhsan dediigiimiiz ol
ihsdan dur Tdpri yaratyan qullara dahi Safaqat dylimdk diir anlara (fol.
44a-44b).

Section (lit. the speech is cut off). When someone wishes to perform the ritual
ablution, he shall wash his hands three times and say: ‘I begin in the name of
God, the High, and return thanks to Allah for the religion of Islam.” After it
he shall perform the istinca (purification after natural evacuations) [fol. 32b].

The following question. If it is said: What is faith and what is Islam and
what is beneficence?, say: What is called faith is confession with the tongue and
belief with the heart. What we call Islam is obeying God’s orders. What we
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call beneficence is beneficence toward God’s creatures and feeling affection
toward them (fol. 44a—44b).

Manuscript: Istanbul, Ayasofya No. 1451, 47 foll. See also T. Halasi Kun, op. cit., p.
80. This MS has been published by Ananiasz Zajaczkowski, “Mamelucko-kipczacki
preklad arabskiego traktatu Mukaddima Abii-l-Lait as-Samarkandi (Ms. Istanbul,
Ayasofya 1451)”, RO, XXIII/1 (1959), pp. 73-99 (a short linguistic analysis, glossary,
the Turkish text in Latin transcription and in Arabic characters), and Le traité arabe
Mukaddima d’ Abou-I-Lait as-Samarkandi en version mamelouk-kiptchak (Ms. Istanbul,
Aya Sofya 1451) (= Zaklad Orientalistyki Polskiej Akademii Nauk) (Warsaw, 1962) (a
short introduction, facsimile).

12. The Kitab f7v’l-figh bi-lisan at-turki [A book of Islamic law in the Tur-
kish language] is a comprehensive collection of fatwds (decisions of a
mufti on matters concerned with the religious law) composed by an an-
onymous compiler or translator probably before 824/1421. The following
is a specimen from the work:

Agdr bir kisi da*vi edsd bir kiSiniiy iisting, ayidsa: Mdniim sdndd bu
qadar ahéam var desd; dahi ol da*vi olinyan kisi ayidsa: Sdniiy mdniim
iistiimd hi¢ ndmdy yoq dur dahi mdn sdni bilmdz mdn desd, dahi ol da‘vi
edgin kisi danuq durquzsa ahlasi var idugina, dahi qdzi hiikiim edsd:
Ahéasini vergil deyii; dahi hiikiim edgdnddin soyra ol da*vi olinyan kisi
danuq durquzsa, dahi ol da*vi olinyan kisSiniiy danuglari ayidsa: Ol da‘vi
edgdn kisiniiy ahéasi var idi bu da*vi olinyan kisiniiy iistind, vilakin ol da‘vi
olinyan kisi oddidi desd, emdi ol da*vi olinyan kisinily danuglari isidilmdz
(TDAYB 1953, plate 11, col. 1: 19-32).

If a man brings suit against another man and claims that the man owes him a
certain sum, but the defendant maintains that he does not owe him anything
and does not know him; and if the claimant produces witnesses that he has a
money claim [on the defendant] and the judge sentences [the defendant] to
return the money; if after the judgement the defendant produces witnesses and
these witnesses of the defendant assert that the claimant [in fact] had a money
claim on the defendant, but that the defendant [already] paid it, then the wit-
nesses of the defendant will not be heard.

Manuscript: Istanbul, Millet Library, Feyzullah No. 1046, 439 foll. This MS belonged
to the library of Sultan Tatar al-Maliki al-Mutadi who ruled for a few months in 824/
1421. See also T. Halasi Kun, op. cit., p. 80; Abdiilkadir inan, TDAYB (1953), plate 11
(facsimile of the above Turkish text), and *‘Karigik lehgelerle yazilan tiirkge eserler
(XV-XVI. yizyillar)”, Tirk Dili, V/53 (Ankara, 1956), pp. 272-275.

13. Apart from the figh-books discussed above, an undated manuscript
of another Kipchak Turkic figh-book is preserved in the Yusuf Aga
Library at Konya (Turkey), see Abdiilkadir Inan, 7DAYB (1953), p. 68,
and Tiirk Dili, V/53, p. 273.
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Hippological Works

14. The hippological works deal with the features of horses, horse dis-
eases and their cure, and give instructions for the training of horses.

Among the hippological works we may primarily mention the Kitgb
baitarat al-wazih [A clear farriery book], a translation from Arabic,
made by the order of Tolu Beg, the courtier of one of the Circassian
Mamluks. Tolu Beg is probably identical with the Mamluk embassador
Tolu who stayed at the court of Tohtamis on April 14, 1395 (see Spuler,
Die Goldene Horde, p. 133sq.). He seems to have been very interested in
horses and in archery, for by his order another book too was translated
into Turkish (see below Sect. 16).

The name of the translator, and the date and place of the translation
are not mentioned in the work. The Kitdb baitarat al-wdzih is divided into
two parts. In the first, shorter part, the marks are discussed on the basis
of which it is possible to ascertain whether a horse is good or bad. A
horse is good if its face is beautiful, the distance between the forehead
hairs and the upper lip is long, the tongue is long (a horse with a long
tongue was supposed not to become thirsty quickly), the ears are fine,
etc. Flat ears indicate that the horse is bad. A special chapter (bab) is
devoted to the features which were considered as good in a stallion, but
bad in a mare. The second, longer part, is an exposition of the various
horse diseases and of their treatment. As medicaments the most fre-
quently recommended are: wine, milk, honey, vinegar, olive oil, garlic,
parsley, fig, fennel, vine root, linseed, tail fat, wax, salt, soap, water-bath,
mud-bath, and bandages. We learn from this interesting book that ig-
norant horse doctors were sitting along the roads curing sick horses in
order to make money. The author warns the readers against such quacks.
The following is a specimen taken from this work:

Amma ol ayriylarning biri suda® turur. Aning alamati ol turur, kim at
dayim basin aSaya salar, yogaru kotiird bilmds; taqi kézin aca bilmds,
dayim kozini yumar taqi dayim kézi yasi aqar. Taqi arpasin yemds. Yatsa,
kii¢ birld yatur. Taqi kozldri tamarlari qan bolur taqi kézining aqi qan
bolur. Taqi dayim bu sifat iizd bolur (fol. 49a).

One of these ailments is the headache. The symptom of it is that the horse
constantly lowers his head and cannot raise it. He cannot open his eyes, he
constantly closes his eyes, and tears constantly flow. He does not eat his barley.
When he lies down, he lies down with difficulty. The veins of his eyes become
bloody, and the white part of his eyes also become bloody. And he is con-
stantly in this state.
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Manuscripts: Istanbul, Topkap: Sarayi, Revan Koskii No. 1695, 67 foll., see T.
Halasi Kun. op, cit., p. 79, and Fehmi Edhem Karatay, Topkap: Saray: Miizesi Kiitiip-
hanesi tiirk¢e yazmalar katalogu (= Topkapr Sarayr Miizesi Yayinlari, No. 11), vol. 1
(Istanbul, 1961), p. 591, No. 1823. A short linguistic analysis of the work is given in
Saadet Cagatay, “‘Eine osttiirkische Handschrift: Baytarat’ul-vazih”, Akten des vierund-
zwanzigsten internationalen Orientalisten-Kongresses Miinchen 28. August bis 4. Sep-
tember 1957 (Wiesbaden, 1959), pp. 602-604. Another MS is preserved in the Biblio-
théque Nationale at Paris, Suppl. turc 179, foll. 1-99a, see E. Blochet, Catalogue des
manuscrits turcs, vol. I (Paris, 1932), p. 249sq.; see also A. Zajaczkowski, RO, XX (1956),
p. 139sqq.

15. The treatise Kitdb al-hail [A book on horses] is a translation from
Persian. The name of the translator is not known. The book is divided
into two parts (bdb). The first, longer part deals with the features of
horses and contains a short exposition of equine diseases and of their
treatment. The second, shorter chapter is concerned with the training
of horses (riydzat al-hail). The following specimen is taken from this
work:

Fard dediikliri ol dur kim qulaqi dibi §is bolur magqtalina yaqin. Ani
kdsiip madddsin kdsiip Ciqarip dahi ddrisini iistind ¢dkip baylasalar, hos
bolur. Vi dahi bu “illdtdin ah ah deyiip oksiiriir. Vi dahi ‘alafin yemdz.
Vd dahi aqan su iédr bolsa, oliir (fol. 84a-84b).

The disease called fard (mouse) is manifested by a swelling of the parotid region
near its mortal spot. If one slits up [the swelling] and after removing its content
he sews up the skin, [the animal] gets well again. Because of this sickness [the

animal] coughs with an akh akh sound, does not eat its fodder, and dies if it
drinks running water.

Manuscript: Istanbul, Bayezit Umumi Kiitiiphanesi, Veliyiiddin No. 3176, foll.
66b-102b. Copyist: Husain b. Ahmad al-Arzurami ... as-sakin fi madrasat a$-Saihii.
Date and place of copying are not given. Exlibris: Muhibbaddin Tamraz. See also H.
Ritter, Der Islam, XVIII (1929), p. 136sq., T. Halasi Kun, op. cit., p. 80. Cf. below
Sect. 16.

Works on the Chivalric Arts

16. Two works on the chivalric arts (furisiya) have come down to us.
One of them bears the title of Huldsa [Epitome] or Kitdb f1 “ilm an-nussdl

[A book on the knowledge of arrows] and was composed and translated
from various Arabic works by an anonymous compiler for Tolu Beg
(see above Sect. 14). The work consists of an introduction and five
chapters (badb) in which the following topics are discussed: (1) Who was
the first archer? (2) The former masters of archery. (3) The fundamental
principles (asillar) of archery. (4) Shooting with a bow in a standing and
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in a sitting position. (5) Mistakes while shooting with a bow.

In the introduction the advantages of horsemanship and archery are
discussed with abundant reference to the Prophet: “Know and be in-
formed that God, the Most High, in the intention of [promoting] cham-
pionship [of the faith] made horse tethering (at baylamagq) and archery
[our] religious duty (farz) as He mentions it in the Koran (Kaldm): [Stra

VIII, 60/62] j,'dl LUy e E;s’ o ::L:l le ‘:;J' l,:\p_lg, The meaning is as
follows: Make ready against the unbelievers all you can of force and of
horses tethered, He said. And the Prophet — peace be upon him - also ex-
plained the word force (quvvar). He said three times: Force means archery.
The Prophet too — peace be upon him —shot with arrows, sat on horseback,
girded himself with a sword, and stabbed with a lance” (Bayezit, fol. 3a-3b).

The heavenly origin of the bow is narrated as follows:

Qacan Adam “alayhi’s-salam uémaqdan &iqdi, dunya yiizind kéldi. Adam
‘alayhi’s-salam [sic!] Tangri ta‘dla buyurdi dkin dkmdk. Qacan kim Adam
‘alayhi’s-salam dkin dkmdgd basladi ersd, qaryalar kdldi. Akinni yediyisd,
Adam “alayhi’s-salam Tingri ta‘dlaya Sikdyat qildi. Ol sa‘at i¢indd Cabra’il
‘alayhi’s-salam indi, yay dahi bir kiris dahi iki oq alup kdldi. Adam ‘alayhi’s-
salam aytdi: Ya Cabra’il, bu nd turur, deyiip sordi. Cabra’il yayni vi dahi
kirisni vd dahi oqni atmaya verdi dahi aytdi: Bu Tdngri ta‘dld quvvatindan
durur. Andan ogni atmagqni ogrdtdi vd dahi adini nus ab dedi vd dahi bir
rivayatda nus$a abba dedi. Ab ol qaryaniy adi turur suryan tilinéd vd dahi
abba ognuy adi durur. Ma‘nisi ol bolur kim qaryani siirgil bu oq birld temdk
bolur. Andan soyra apa ‘arab tilinéd nussab ad berildi deyiip aytdilar.
Qacan kim Adam oq atmagqni égréndi, ydyat sivindi vd dahi ani kindiisind
silah qildi (Bayezit, foll. 8a-9a).

When Adam - peace be upon him - was driven out of heaven, he came to the
earth. God, the Most High, ordered Adam — peace be upon him -tosow. When
Adam - peace be upon him - began to sow, crows came. When these ate up the
seed-corns, Adam — peace be upon him — complained with God, the Most High.
Immediately Gabriel — peace be upon him - descended [from heaven] and
brought a bow, a bowstring, and two arrows. Adam — peace be upon him -
asked: O Gabriel, what is that? Gabriel gave him the bow, the bowstring, and
the arrows to shoot, and said: This is the force of God, the Most High. Then he
showed [Adam] how to shoot arrows, and called [the arrows] nu$ ab, and ac-
cording to [another] tradition he called them nus$a abba. Ab is the name of the
crow in Syriac, and abba is the name of the arrow. The meaning [of these words]
is: Drive away the crows with this arrow. Afterward in Arabic the name
nus§ab has been given [to the arrow]. Adam, after learning how to shoot with a
bow, was very glad and made it a weapon for himself.

This content downloaded from 193.140.101.3 on Sat, 13 Jan 2018 19:06:23 UTC
All use subject to http://about.jstor.org/terms



THE MAMLUK-KIPCHAK LITERATURE 319

Manuscripts: Istanbul, Bayezit Umumi Kiitiiphanesi, Veliyiiddin No. 3176, foll.
1b-66a (cf. above Sect15). On fol. 1a the title of the work is Kitab fi ‘ilm an-nussab, but on
fol 3a Hulasa. See also H. Ritter, Der Islam, XVIII (1929), p. 136sq., and T. Halasi
Kun, op. cit., p. 79. In the Bibliothéque Nationale at Paris, Suppl. turc 179 (Blochet, I,
p. 249sq.) there is another MS copied in Cairo about 1430, the language of which is
more Ottomanized than that of the Istanbul MS (see above Sect. 2). This MS has
been studied and edited by Ananiasz Zajaczkowski, ‘“Mamelucko-turecka wersja
arabskiego traktatu o tucznictwie z XIV w.”, RO, XX (1956), pp. 139-261 (contents,
linguistic analysis, glossary, text in Latin transcription and in facsimile). See also
Zajaczkowski’s paper “Mamelucka wersja arabskiego traktatu o tucznictwie z XIV w. -
Une version mamelouke du traité arabe sur le tir & ’arc du XIV-e s. (Mss. Turcs dela
Bibliothéque Nationale, Suppl. 179)”, Sprawozdania Polskiej Akademii Um., vol. LI
(1950), pp. 664-669. A short specimen in Latin transcription and with German trans-
lation in O. Pritsak, Philologiae Turcicae Fundamenta, 1, p. 85.

17. The second furidsiya-book, entitled Munyat al-guzat [Wish of the
champions of the faith], is the Kipchak Turkic translation of the third
chapter of the Arabic work al-Furisiya fi ramy al-cihdd of Muhammad b.
Ya‘qib Ahi Hazzam, the Master of the horse of the caliph al-Mutadid
Billah (1352-1362). The translation was undertaken by an anonymous
translator in Egypt by order of the Hassikildr Hassi Temiir Beg. The
work falls into six chapters dealing with the following *‘sciences” (fann):
(1) horsemanship (atqa minmdk), (2) holding of the lance, (3) handling
of the sword, (4) holding of the shield, (5) shooting an arrow (oq atmagq),
(6) shooting a bullet (fop urmagq). A short specimen:

Bu bab siingiining ldvnldrin biydn qilur. Lavnldrdd yahsi livn siingiidd
sari ldvn bolur taqi qalyan ldvnldr biri birisindin yahsiraq turur. Ammad qara
ldvndd hayr yoq turur. Va’s-silam (TDAYB 1953, plate 8:2-5).

This chapter deals with the colors of lances. The most beautiful color for lances

is yellow, and the remaining colors are also very beautiful. Only the black
color is not good. That’s all.

Manuscript : Istanbul, Topkap: Saray1, Ahmed III No. 3468, 115 foll. (chapters IV and
V are missing). Copied in 850/1446-47. Exlibris al-‘Ali al-Amiri al-Kabiri as-Saifi
al-Mucahidi al-Muriabiti al-Gazi Altun Buya. Description of the MS in Ritter, Der
Islam, XVIII (1929), p. 125, and Tiirkiyat Mecmuast, 1V (1934), p. 45, T. Halasi Kun,
op. cit., p. 719, and Fehmi Edhem Karatay, op. cit., p. 619, No. 1912. A portion of the
MS has been published in facsimile by Abdiilkadir inan, TDAYB (1953), plates 1-10;
a short specimen in Latin transcription and with German translation in O. Pritsak,
Philologiae Turcicae Fundamenta, 1, p. 85sq.
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